


(From The King’s Singers 25th Anniversary Jubilee)

And So it Goes

For SATB a cappella

Performance Time: Approx. 3:00

- 3 =
Hymn-like, but with rubato (J = ca. 60) (J_._j =9 ) )

Words and Music by
BILLY JOEL
Arranged by

BOB CHILCOTT

{-H—up—‘! S
R === ====Ssm—t
D VA | 0 . |
i é A, § -
In ev-'ry heart there is a room, a sanc - tu-ar-y safe and
pse P — -
Alto — — o N i
. { ;i' 13 d' | L ‘}} - ¥
dre e = 1 1w
< ) - :
In ev-ry heart there is a room, a sanc - tu-ar-y safe and
e P i e 8 ooy e
o 1 B S — l“‘*‘i e =
= - Y — ; ﬁ v
In ev-ry heart there is a room, a sanc - tu-ar-y safe and
P - ;
Bass i e f = j;‘j_ —
o 1 I — 1 1 =
T I 174 xé P~ =
N = = @
In ev-ry heart there is a room, _, a sanc - tu-ar-y safe and
A
Hymn-like, but with rubato (J = ca. 60) (J—j J J’)
! 1 IR 1 I
1 af LN 1
2 }_—gi’g:ﬁ' . 5
Piano P .
o Nl cpf s o
rehearsal | A h I *
only) 1% | 0
4
i =
f #u. n I.q lk\ 1 T N 1
o 1 YK 1 __'-—d_j__‘_i 1 ef 1N 1
bl I I 0 d L 13
3 0 T 5 B oy
d ® | bl . N °
strong. To heal the wounds fromlov-ers past, un - til a new one_comes a -
f & 1 —
1 ] 1 Iy ]
i ° ﬂ 1 1 &f N
hLa— 4 I ! —J & P = d / =” [ T I 1 r--::i
o FeT v ~— L S = =
strong To heal the wounds_ fromlov-ers past, un - til a new one comes a
 — 0 - > N i | '—ﬁ:]
—P—“——H—P—F- 1 © o7 i T
=r—H === -3
D) = v ' . C
strong. To heal the wounds fromlov-ers past un - til a new one comes a -
g I Fm
P L1 Tt te— T
:1—3‘1 = H i — —— ——— S
strong. To heal the wounds fromlov-ers past, un - til a new one comes a -
i — ! T : et ——1
T 1 [ VK] 1| 2 1 T ef | N 1
S i # E %. i 1 Y
[ # 7
i > £ |0 > ey
e e 1 1
: B‘Ej : e "::":‘ |
V [ -4
© 1983 JOEL SONGS
This arrangement © 1992 JOEL SONGS DO NOT
All Rights Controlled and Administered by EMI BLACKWOOD MUSIC INC. PHOTOCOPY

All Rights Reserved  International Copyright Secured  Used by Permission



= ) &

. =
o 1 of 1N
B 1 VA 13 e

in cau-tious tones;_

N ey

A 1%:[1 T = —mm
- 1 &7 i1 1 1
ik | G 1 2 i B Y JC—
i 127 i1 AR

you an-swered me with no pre-

N&

\1
B E
it

o —— i §§
o .'v#ij:é/z

long. I spoke to you
0 & mp !
AL I Il
G 7
J 3 @
long. I spoketo  you

in cau-tious tones;._

you an-swered me with no pre-

@l
I

N = P |

long. I spoke to  you in cau-tious tones; you an-swered me with no pre-
mp N
S s T L e e
= e e =4 .
=~ I 4 ' —
long I spoke to  you in cau-tious tones;_ you an-swered me with no pre-
el
:ﬁgﬁ T ef | N 1 !' lk‘ ﬁ : [YID \ 1
€ ) I L 1 2 1 I i } - -
J = T Jr—r~/ :
mp . y T~
= A= +—* =1 I
| 4 ' V -
= f) & g I\ a
et e - R
| == < A
tense. And still 1 feel I said too much. _ My si-lence is my_ self - de -
05 — —— i — —
E‘% i v - T - 5] - T 1 i Af\) — 1 p— 7
e 34— 228 ‘ 3 v 5 @
tense. And still 1 feel ... I said too much. _ My si-lenceis my self - de-
/'—'-\
e (7 — P A © o7 N  —— i—?—_——]
@*—“b? ' i o= H——r = tea 39
tense. And still T feel I said too much. My si-lenceis my self - de-
N
2 I\ [
= P N
5 H = == a1
i 14 4 @ =
tense. And still T feel 1 said too much. _ My si-lence is my self - de -

A & A e
e ] e
3 - I - T
L ., . . /\F e = ]
T ; i 1__,:& ] i

Ijg‘l_



on - ly feltthe thorns._

I’ve held a rose __ it seems I
11 L I @ &
- I he e
sk v

2\Bm o ? S
i

TTT® ..!.W TS | PR
TR SEEL ol - --._#
— L
.nnmv L] llul _|IA w||l m aT l&nvumll.
d s =
3 S S T C..m A = S A
S S S 5> 5
) v 0 N v
3 5 3 SE ﬁ. S —_ur‘.,.
Q o O o O o Q! [e} [}
Sl S g||mmS M S8 | 8|S
P ], S Sy iy &
=] -
< 8
o € A Qou o7 e P
L g w8 Y g g |
5 AF: 5 H- £
FE P Rad = | = S s o 3
B B e = B
AU%\ A#Wd < P A#\ g3
%
b A

: )
=3
w
oL TR—| (T | = e | T 1
5] e kL
; “
w1
——4 ey ! R
{ YR &R g2 ( | 1 B ( |.$.||
i - b o =
B ol 8] o P g
o o o o % 3
Q Q o 1) — Q
) S O
S | SN | =[N |8 - L
o]
=
<
: 1L 1Lk ; :
Gl 11.5 ® - |.Mw.|l
1] L L g s
&0
T TTe el 2 Y
o
=1
<
GCm SCmu wm} 2 A cCmid
8
YY)
= ﬁ-
1 8 ne lpme s l-mllle
o e o g e
L iy B
il .nndv “m rall B
! |
E % %
< q <
1 i




e R tempo
0 & F‘! F=T_1-!q———+!!’!¥q
t 5k PF% 5] +— r!=5!§ f K i i i
1 1 1\ ] s L [ .
E ;_r_i“: ® =5
N N’
- But if my si-lence made you leave, _ then that would be. my worst mis-
A4 ——— P altempo
N 1 I Iy 1
e — iRl e
T e —— P mam J_‘_i:i_.
s - . — s A
But if my si-lence made you leave, _ then that would be. my worst mis-
. I— P a tempo i —

| N

QL

pose.

But if my si-lence made you leave, ___

(tutti) p atempo 2T

then that would be. my worst mis-

q

11

e

1] 1 L

1 1 1 ™ I P i |

si-lence

But if my

made you leave, _

then that would be. my worst mis-

-’ r‘; ——
o #u T ‘“ﬂﬂ‘*f-!q h - T I\ ]
s i dty =23 —H
o Vi 1 g% 1] —
e NG | ad N
take. __ So I will share this room with you. And you can have this_ heart to
A & — —
1 1 I } of ;\ { — ]
i i o e
D) ¢ @ ' 4 ~— @ e v v v v
take. So I will share__ thisroom with you. And you canhave this heart to
— N
e rmee———
g — — " ﬁ—g_—;—d—ﬂ
take.__ So I will share this room with you.___ And you can have this heart to
— S
IF*——"—‘—A P— — % v e,
LN, TN 1 1 :ll d : r ; = { ef JY 1 d 1 25 1
.:z__itji \v,lL 1 T 1 T V Lisgd I i + = é J -
take. __ So I will share this room with you. And you canhave this heart to
T re e —
; : : —
I ‘ r
e s L e
PO e I o P ;— » ; $le "
. M 0 O i =
= =
S T V



3
i

—

A

=

3

==

=
Q
Q
(7]
(5]
vV
P
L 1R e LS h_wl -#4.7
b
E i
_ B
TR i = ( VI e
2
172}
«
bl 1 li)r m -JI .Illrlr 1
?S
F o
I |k |l A
A n -M A |.Mw.| ( TT
8 C
o)
L
=
)
- e 'y o o 'y
[
>
g
- . R['I L]
S s [T g ,W ( c.ﬂ TR
S S g S g
S S S 4 1 M M 3
S o 8 o 8 o @ °
e RS BO SO E | O3 TS
S S & 1 4 4
9 A |
< .m N
Al Aol P 2N |1 ]
L A b = o |
NATPE N2 AIRE M|\ 8 Ao
AT T 5 i | AT i
o e b T a e
3 N ¢

poco rit. :

i
00

an
< [T
=
o S o)
s} w.uuunluﬁn fs]
T
T
G
c 1L G
& L
-nn.:’
)
7%
E*
<

H &

15
He—

=

ah
And so it goes

and so it goes

poco rit.

and you’re the on - Iy one who

| BT
1V

@l
o | %
kN
S
QR
R 3|
R
TR
(7]
Q
@]
V4]
2 TTRe__
o 4
g ®
I )
B -
8
845
L
(72}
= L &
2 a
& ~
=2 BN
(o)
: v
E
™ —
<
1




PP a tempo
o’ ——
1K) ] = T a o l’-!ﬂq
> 0 1 1 of || 1 |

] F S S e £ — i_—_:ij

| . . . .
i So I would choose_ tobe with you. That’s if the choice were mine to

Ay ——— Pp a tempo 1

So I would
Pp a tempo

choose _ to be with you.

— Sol would choose_ tobe withyou.___ That’s if the choice were mine to
Knows.
IJ Pp a tempo
o (tutti) - Ir--a [
> .Il d 'I o i é' 1 1

So I would choose_ to be with you. That’s if the choice were mine to
“
T e ﬁ I l q___
1 1l 1
i £ e m— ; ﬁ:
S .
A\
— - Pp a tempo
1 Ve .
: it —r ﬁ_;;;-__:_;_"‘_P—*—P_ . .
=t I T D - 0
1 L;j:\ﬁ 1 Vl 1 P C—
f Slower
m lio rif.——__ —
o f moltio
f #u. f 1 1 I| lk\ | =Y 1 | P> 1 l
| D2 ef 1
(5 F i ——— —
A3 | I | | I 11 | 4 1 1 1
I ) benem ]
make. But you can make de - ci-sions too. And you can havethis heart to break._
[, ————
" s mf’ mo{to rit. f— »p —~
L. TN | 1
o f ef Jo— 1 B | 1 Il ]
e =
L ~—
D)) = = .
make. But youcan make___ de- ci-sions too. And you can have this_ heart to break._
y ——— ———
A mf’ molt.o rit. J r A p— |
(7] il af 1 s
. 1 = 17 % | 1] { : F {
| } L M—— ! ! I
make. But you can make de - ci-sions too. ____ And you can have this heart to break._
mf molto rit.—— f—— P
O J I Py ‘I_F . I 1
0 & el 1 1 || ef
o — - 7 ]I-E"{ - L FIE ] I P - 1 1
N = : y— = (o
make. But you can make de - ci-sions too. And you can have this heart to break._
Slower
0 & — | [ l
L. TR g sl l. 13 Il q =
: = i i3
l —— 5 =T
”‘f molto rit. —————_ f J_ o 1 8
5 - P . » gt g MR
T —j— f ! = i | o
| = } { lyl ' 2 ] T |
= o= CN




A tempo
PP legato .
L f o o v | ; —-F—F'Z?—F‘—"'q:;
ﬁ === ssss==nS == 4
i ® =
S Doo doo doo doo  doodoodoo doo doo doo doo doo _ doo doo doo
. pp legato .
(> m— fr— T re—
T s s w1/ N+ - r £ (o f
m— Doo doo doo doo  doodoodoo doo doo doo doo doo _ doo doo doo
As | pp legato . j— N —
ﬁfﬁ——#—.aqq:l e %
N o ; e
S Doodoodoo  doo  doodoodoo doo____ doo doo doo doo_ doo doo doo
legato ]
g e = e = —
% —®—® 5 5 e | i 5 o
1 1] 1 1 'V |7l 1 1 1 d' ’ ]
L )
= Doodoodoo  doo  doodoodoo doo doo doo doo doo _ doo doo doo
A tempo ~
e i st SO K > ) ! N— "= T v
of | § 1 ] 1 of 1N I T
G S e
s PP
ettt el ..o
=SSR iess S=iiae=
Z) r ’ 4
p—e
P — rit. Slower (long)
——— -
e - — P, 2
—— T~ ﬂ—i_‘]_i_ _d___‘[__‘”_ = T
{ 11 . — I
' 4 [ 2 s
doo Andso it goes__ and so it goes, and you’re the on - ly_ one who knows.
rit.
5 PP o i ——— /] nT—
18 1 I £y
: ~— N
doo  Andso it goes__ and so it goes, _ and you're the on - ly one who knows.
N
m: e I e EE
? doo  Andso it goes__ and so it goes, and you're theon - ly one who knows.
or .4 I P — ! 2 |k\ - P “Ilq’h‘ T IF-H‘ 1’-—1 - | ;
| [ (| 5 1 I
N 4 [ l ~ @)
doo Andso it goes__ and so it goes, _ and you're the on - ly one who knows.
Slower o
i X e
af | ,

rit. PP

AN O TT AACS  CATD





